71.  
Not far away from my cottage, there stands a castle that was built in the seventh century.  After the Essone provincial office purchased and refurbished it through many years of restoration work, it was finally open to the public.  
Visiting a chateau--any chateau--is always fun.
The neatly restored chateau surrounded by its spacious garden and in the splendor of the colorful fall foliage looked ever so beautiful. 
I was driven by an instant impulse to transform the scenery into a painting, just like my high school days when I was overcome with the urge to draw the Changdeok Palace shining in the blazing autumn sun. 
So I drew an esquisse in black and white, with the resolve to transform it into an oil when I returned to atelier. 

Since a long time ago, I was carrying around a few individual pieces of paper and a brush instead of a sketchbook and pencil. 

72.  
The chateau looked truly gorgeous in autumn’s resplendent sunlight, with its garden filled with colorful trees. 
During my high school days, I frequented the Deoksu Palace, Kyeongbok Palace, and Changdeok Palace.  I drew lots of paintings, mostly with watercolors.  
While I was drawing this painting at my atelier, based on the esquisse and the picture taken with a camera, I reminisced my young school days when I was enthralled with the experience of painting the Palace sceneries blazing with the autumn’s splendor.
Although the autumn foliage in France was not so impressive as in Korea, the leaves dyed with various warm colors, in dark or light shades, were diffidently dancing and falling to pile up on the ground. Introduced below is an excerpt of my letter sent to Leon with this painting. 
The scenery was too pleasing to pass; and I froze and transformed the autumn of the Chateau de Chamarande onto my canvas in praise of its glory.  The early afternoon autumn sunlight tinted the rose-hued building into an even brighter red and the grass was shining gold, warming the viewer’s heart. The fall shadows were softer and all was quiet.  The turmoil that had been stirring in my mind at the enchanting autumn was fixed into the eternity of this painting, while soothed by the moment’s solitude.
73.  
In order to get to the little town of Saclas, I would pass by the city of Etampes, located 50km away on Highway 20 which leads to Orleans, south of Paris. 

This landscape painting is of the farmhouses standing alongside the Juine River, a small stream that also runs along the terminus of my cottage in Saclas. 
Etampes is in the center of Beauce, the largest wheat field in Europe; and holds a population of about 20,000.  

They say that for a French baguette to taste good, it must be baked with the wheat produced from the Beauce region.  
74.  
Villages and roads like those depicted in this painting can be seen everywhere between the open wheat fields around Etampes.

The wheat fields are so vast that they seem to touch the blue sky, conjuring up an illusion that I was standing right at the center of a never-ending circle.  
I chose to use a wide canvas to accommodate the huge expansive fields.

France is envied for its endless arable land, with only a few mountains concentrated in the Alps, Pyrenees, and Massif Central. 
Since I was born in the city, I would have grown up without knowing anything about country life but for the 3 years I had spent in a countryside where my family had fled during the Korean War.
I now know that my would-be farmer’s experience during the remote country life has been continuously influencing my painter life.

75.  
Saclas is located about 10km along a local road running south of Etampes; and has about 2000 residents or 700 households.  
The narrow Juine River runs into the Essonne River, a branch of the Seine, naming this area as the Juine Valley.  
Parts of the great plains, now occupied by the wheat fields, had been eroded for millions of years to form a U-shaped valley.
The Juine River has served the role of a waterway for transporting wheat to the Etampes region.  There still are traces of water mills and laundry washing places along the river. 

The Roman military forces came via the Juine River and stationed here around 50 A.D.  That is the reason this town has a Latin name, Saclas; and there are many remains from the Roman Empire being excavated in this town. 
76.  
Mrs. Chunghei Kang Kim, who had returned to Seoul after a simple lunch at my house on her 60th birthday, e-mailed me a thank-you note.

In reply, I sketched the rose that had decorated her 60th birthday lunch table and sent it to her in lieu of the flower. 

77.  
This dessin is an esquisse for an oil painting. 
Because Paris is designed to spread radially like a spoke, the Eiffel Tower--albeit its top only--is visible from anywhere in the city. 

During the two years of construction, Parisiens continuously voiced their opposition and complained over the building of the Eiffel Tower.  When they finally turned around and praised its beauty, Eiffel, the engineer who designed it was seen sitting still, gazing at the sky, in a cafe on the first flow of the Tower. 

People, who found it strange, asked him to join them and enjoy the sight of the Tower together.  However, he replied that he chose to sit in the café because that was the only place where the Eiffel Tower was not visible. 
By the time when people began to appreciate the beauty of the Tower, the engineer was already absorbed in planning another creation.

It was a good case on point that no true creator would be satisfied with and dwell on an accomplishment already materialized. 
78.  
It is not easy to preserve the sentiment of an original sketch in an oil which has been transformed from the sketch.  
This must be one of the problems every painter has to deal with.
Matisse would not draw an object in oil until he became convinced that the sketch made in the dark was as complete as the one drawn under light.  Matisse did so because he did not want to leave the traces of his trial-and-error efforts on the canvas. 

In other words, he wanted to draw a painting that looks fluent and pleasing. 
The story strikingly resembles the anecdote of Han Suk Bong, the famous calligrapher in Yi Dynasty.  In the dark, Han Suk Bong’s mother trained him until he could write in the dark as well as she cut rice cakes in the dark. 
Matisse always said that art should offer joy. 
In this painting, I tried to show Matisse’s cheerful touch of dessin and Dufy’s fluent stroke of brush. 

79.  
This piece, which closely resembles an Impressionist painting, depicts a subway station exit near the Place des Terne, on a summer day. 
The arch decoration of the subway station exit, designed by Hector Guimard, is famous as a work of art representative of the Art Nouveau era.
There are not many of these decorations, with olive shaped lightings, left in Paris. In fact, the City of Paris was in the midst of removing all of these decorations as nuisance when the Museum of Modern Art in New York offered to purchase one of the removed--which stopped the removal process and that is how a few of them survived.  
I made another painting like this one depicting the Pasteur subway station exit when I lived in Pastuer during the year 1972.
80.  
This is my cottage where my countryside atelier is located. I bought it in March, 1985 through the newspaper ad, when my atelier in Paris was getting too crowded.  

I was satisfied after one look around the house because it was a stone-built house of over 100 years old, which meant I could repair it any way I wanted; besides, there were tall pine trees, bamboo grove and, at the far end of the garden, there was a small river running.

The cottage was comprised of a main building built in 1890 and an auxiliary structure erected in 1850, which, I noticed, would make a fine atelier for me.  

In this painting, I tried to arrest all the reflecting lights from the summer sun by way of marking as many dots as possible on the canvas.  
When I was touring the art museums in each European country, beginning with Italy, I was amazed by what I saw on murals in a cathedral, located in Ravenna, famous for Byzantine mosaic murals: the mosaic murals were structured with many stones arranged in different angles so that they would reflect the light in all directions, creating an immense glittering effect. 
I painted this landscape with the above amazing technique in mind. 
81.  
The shabby house behind the tree between the partially visible house on the left and the house that stands on the right is the auxiliary building that was converted as my atelier.  

I spent 7 years, from 1989 to 1996, living in this cottage, away from the crowded city, to concentrate on my painting. My suburban life during these years inspired me in many of my works.  

Whenever my eyes got tired, I would tend the vegetable garden and look after the duck family I was raising. 
Through the intimate contacts with the nature during these years, I was able to tell and savor the changes of the seasons, which led me to indulge in painting the composition series on the theme of leaves from the year 1995.
82.  
After two years of carefree drawing of objects as they were seen, I returned to the technique of defining the contours of objects with black and white lines. 
This is one of the first paintings I drew after the return. 
This painting, Visage soutenu avec mains, hints at the direction of my art work from that time on.

The canvas is divided into two: the left-hand side is treated with colors whereas the right-hand side is left white, with the forms defined with a dessin using black and white lines. 
83.  
The spring has come in full swing, awakening all creations to life and turning the fields green. The blue birds are singing and the tulips are in full bloom; the jubilation of the earth lightens the footsteps of a girl dressed in a red one-piece who is on a spring outing. 
This piece called, Mademoiselle printemps, is one of the first paintings I drew using the technique of creating the spring hue with a monochromatic color as the foundation of the painting and then defining the skeleton of the objects with the lines having various colors.  
This was an experimental work departing from the previous technique--of using a proper color possessed by each object and then defining its shape with black and white lines--to the new technique wherein even the proper colors have been eliminated and reduced to a monochrome so as to extremely limit the use of colors. The eliminated colors are then expressed in the thin color lines which are used to define the object forms, while leaving much of the abbreviated colors to the viewer’s imagination.
Leon, always observant of the changes in the direction of my work, asked to send him this painting when it was introduced on my website, www.ohchunryong.com.

And that same year, he used it to decorate the cover of the music program for the FirstLaw Family Invitation Concert.
84.  
This painting was intended to express the sultry summer heat at high noon using the basic color of red alone. 
A woman in the pose of taking a nap is bathing in the sun; whereas the flowers and plants look as fresh as ever, ignoring the summer heat.
In the lower left corner, a wooden horse of Troy, made of paper here, is facing opposite a blue bird. 
This painting was done with the new technique, developed after an agonizing search for a new direction of my work during the two year period of drawing figurative paintings in an effort to escape from the slumping exhaustion caused by my tiring pursuit of a series of paintings on the theme of leaves.   
85.
Once the technique of using a monochromatic foundation color and color lines was discovered, I began to draw all objects using the new technique. 
Narcissus, harbingering the arrival of spring, blossoms every year alongside the Juine River which runs along the far end of the garden in my cottage. 
I planted a lot of narcissus bulbs everywhere in the garden.

However, since Narcissus was enchanted with her own figure reflecting on the water, the riverside might be best suited for the flower.

86.
The blue sky

dyes the narcissus blue;

the river runs blue,

turning the world blue.

One narcissus flower 

drawn on the river 

to depict Narcissus 

drowned in the river, 

enchanted by its own beauty

reflected on the river. 

87.
One yellow tulip, one red tulip.
I planted in the garden many kinds of tulip bulbs bought in Holland, today’s main place of tulip habitat. I got chapped hands since the tulip bulbs had to be planted in the holes dug about 10 cm, late October, every year. Nevertheless, come spring, my garden presented a magnificent sight with blossoming tulips.

After narcissuses in March, tulips bloom in April. 

Unlike narcissuses, though, tulips demanded a lot of care.  After the flowers are gone, all of the tulip bulbs should be dug up, around June, and placed in a net kept at a cool place; and then planted again in the fall.

If the bulbs were neglected undug, the flowers would get smaller in number and size and eventually disappear.
The origin of tulips is said to be Indonesia; and about 400 years ago, a few tulips came to Europe, in a totally different climate, and now Holland has become the country of tulips.

88.

The blue sky,

the blue beach and

the blue sea

blanket the canvas.

Over the sands of the blue beach,

running mightily are a woman and her puppy,

their forward trajectories
against the blue horizontal lines

telling the speed of their run. 
89.

A blue autumn day, birds chirping. 

Under the clear sky, 

a mother and her child traveling, 

hand in hand, 

along a hilly path.

With the child dressed in such a pretty costume 

who is she going to see?

90.

Two trees standing under the night sky filled with twinkling stars.
Nuit etoilee is the title of the painting by Millet, one of the Barbizon painters.

Van Gogh, who decided to become a painter due to Millet’s influence, also attached the same title to his painting of the night sky over the Rhone River at Avignon.

Millet’s painting depicts a gloomy scene of migrant farmers toiling on the soil until the star-filled night; and Gogh’s picture describes a pathetic night sky with drunk beggars, a man and a woman, wagging wine bottles at the river bank of the Rhone River.

Van Gogh not only borrowed the titles of Millet’s paintings but copied them, leaving a lot of Millet copies. 
Since I was particularly fond of these two painters’ Nuit etoilee, I was thinking of creating my own painting with the same title for a long time.
The moment Leon saw this painting, which was not dried yet, he took it with him, saying it was something different.
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